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University of Lowell 

Continuing Education 



Summer 


July 8-August 17 


T his summer the University of Lowell will offer its two popular programs in Theatre & 
Film and Writing. From Playwriting to Stage Design to Poetry or Journalism , courses 
will appeal to both the novice and the experienced professional. In addition, the 
Theatre and Film Institute in cooperation with the Merrimack Repertory Theatre (MRT) will 
introduce a new series of non-credit workshops designed for the aspiring theatre artist as 
well as the more seasoned professional actor, director, or writer. 
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Summer Theatre and Film Institute 


“ There are no fixed borders 

in the theatre — 
only frontiers 

and new beginnings. ” 

— David G. Kent, Artistic Director of the Merrimack Repertory Theatre. 


T The University of Lowell's Summer Theatre and Film Institute offers college credit and 
non-credit courses, practical workshops, and public events. Students can choose from a 
wide range of courses in Theatre History, Acting, Directing, Playwriting and Film Studies. 
The Institute provides college students, teachers, adult learners, and college-bound high school 
juniors or seniors a broad exposure to the world of drama and film. If you are looking for a better 
understanding of the field or are contemplating a career in the performing and visual arts, this pro- 
gram offers stimulating experiences in and out of the classroom. 

Credit courses, the core of the Theatre & Film Institute, will emphasize practical and theoretical 
topics at both the introductory and advanced levels. The outstanding faculty is composed of 
University of Lowell professors, visiting scholars, and professionals in theatre and film. In coopera- 
tion with the MRT,the Institute will presents panel discussion on "The Business of Show Business" 
featuring representatives of the acting, casting, agency, and production aspects of show business. 

Performance. Students will have the opportunity to perform on stage and participate in workshops 
with the Merrimack Repertory Theatre. One of the most successful theatre companies in the 
Northeast, the MRT is a member of the League of Resident Theatres [affiliated with Actors' Equity 
Association (AEA)]. The summer program curriculum was designed to accommodate the beginning 
student's need for access to performance-oriented techniques and methods, while other courses 
are structured around more advanced methodologies and practices. In every instance, the class 
work is implemented by MRT resident actors and directors with professional and advanced 
academic training. 

Film. Students will explore the historic, aesthetic and practical aspects of the filmmaker's craft, 
making use of the resources of the University's Media Center. Sites along the Merrimack River 
Valley and the Lowell National Park will provide a varied and colorful background for coursework. 
The program emphasizes both hands-on filmmaking and film history. 


The Courses 


(all theatre courses are for 3 undergraduate credits and Period 
VI, except as noted) 

42.210 Drama Tillson 

A study of a representative group of significant plays, 
both traditional and contemporary, designed to develop 
students' abilities to understand and appreciate drama 
and to acquaint them with the characteristics of this 
type of literature. TU &TH 

42.221 Shakespeare in Performance McConnell 

"Speak the speech, I pray you." Decoding Shakespeare’s 
language for practical acting and character interpreta- 
tion. Viewing of Royal Shakespeare Company actors in 
rehearsal and performance of monologues and scenes. 
TU&TH 

42.231 The Documentary Film Goldwyn 

The history and theory of non-fiction film as a way of 
recording and interpreting human events and natural 
phenomena. Through class discussions and numerous 
screenings of documentaries (including Nanook of the 
North , Louisiana Story, Strike, and others), the film- 
maker's purpose and techniques will be examined. 
M&W 

42.232 Film in Post World War II America Lane 

An analysis of the formal, thematic, and cultural issues in 
the development of modern American film. Focus will 
be on melodramatic, musical, horror, and social problem 
films such as The Best Years of Our Lives, Jailhouse 
Rock, Psycho, Chinatown, among others. TU &TH 

42.260 Stage Design Ford 

An introduction to the technical expertise that goes into 
creating the world of a play. Learn theatrical design of 
set, costumes, lighting, and sound. Projects are scaled to 
each student's experience. TU &TH 

42.261 Acting Benson 

An introduction to the basics of acting, including relax- 
ation, concentration, physical and vocal warmups, 
improvisation, sensory awareness, and elements of 
characterization and motivation, through group exer- 
cises and individual work on sonnets and monologues. 
M&W 


42.262 Advanced Acting Roth 

For experienced amateurs and those considering careers 
in the field, the rigorous training includes extended phy- 
sical and vocal work, text analysis, as well as the actor's 
role in the production process. Limited enrollment. M&W 

42.264 Directing Fox 

An introduction to the process of directing a play. The 
techniques of analyzing a play, developing a concept, 
working with actors, and designing a production. 
Students will gain practical experience in directing. 
Limited enrollment. M&W 

42.265 Advanced Directing McConnell 

A master class in the discovery of style for the experi- 
enced student. Practical application of the fundamental 
techniques of stage direction to scenes and short plays. 
Limited enrollment. M&W 

42.266 Drama After World War II Marx 

A survey of the development of drama in the post-war 
era with particular emphasis on the modern playwright's 
repudiation of conventional realistic dramaturgy. M&W 

42.267 Introduction to Shakespeare Hersey 

A study of selected histories, comedies, and tragedies by 
the world's greatest playwright. Core Course. Period I 

42.304 Playwriting I Blumenthal 

A study of the theory and practice of playwriting begin- 
ning with exercises (monologue and scene work) that 
help develop the basics of dialogue and character. In the 
latter part of the course the focus will be more on struc- 
tural issues, and students will write a one-act piece. 
TU&TH 

42.361 Restoration Comedy Landman 

A study of plays by Congreve, Etherege, Farquhar, 
Vanbrugh, Wycherley and others, and their influence 
upon the later eighteenth century "Laughing Comedies" 
of Goldsmith and Sheridan. M&W 

42.367 Playwriting II Blumenthal 

This course assumes some command of playwriting 
building blocks (character, dialogue, and action) and will 
guide the student playwright through the writing of a 
full-length or a substantial one-act play. Limited enroll- 
ment. Prerequisite: 42.304, its equivalent, or permission 
of the instructor. TU & TH 


57.297 Studio Workshop: Filmmaking, Goldwyn 
Scripting, and Production 

An introduction to the conceptual and practical aspects 
of filmmaking. Emphasis will be on non-fiction film, and 
developing an idea into a script, including storyboarding 
and prcductic 1 . uspt-cts Essential filming and video 
editing equipment will be furnished. Limited enrollment. 
Six contact hours/three credits. $510 tuition. M-TH 
7:30 a. m -12:00 noon. 


Advanced Training Workshops 
for Theatre Artists 


Jointly sponsored with the Merrimack Repertory Theatre 

■ a new training ground for the American theatre north 
of Boston 

■ an opportunity to study with professionally trained 
actors who have performed in several of the country's 
leading repertory theatres 

■ outstanding visiting lecturers with special expertise 
in such areas as stage combat, comedy, and 
improvisation 

Non-Credit Courses 

03-12 Stage Make-Up Siegfried 

Get greasepaint in your blood. Students will learn how 
to set up a make-up kit, find the "look," and then build a 
face with highlights, lowlights, and shadows. The course 
continues with three-dimensional makeup, soap through 
latex, and the application of false eyelashes, wigs, eye- 
brows, and sideburns. M&W 

03-13 Contemporary Violence: Walsh 

Stage Combat 

Our school of hard-knocks will teach the fundamentals 
of unarmed stage combat. Learn the essentials of any 
stage slap, punch, kick, flip, fall, or roll. Students will 
perform a scene with violence from contemporary 
drama, learning to integrate the physical action and 
props with the character's intention. TU & TH 

03-14 Acting for a Living in Boston Kissel 

Pay your rent! Through lectures, practical exercises, and 
on-camera experience, students will gain a practical 
approach to maximizing earnings in the New England 
commercial and industrial market. Differences in stage 
and camera techniques will be discussed. M&W 

03-15 Physical Comedy: Robinson 

The New Vaudeville 

A pie-in-the-face comedy course for budding Charlies 
and Lucies. Students will learn comic timing, working 
with obstacles, developing a stage presence, slaps, trips, 
surprises, and other stock "bits." The importance of 
entrances, exits, and stage dynamics. M&W 

03-16 Improvisation Librandi 

A careful study of spontaneity, improvisation is a valuable 
tool for releasing your full creative potential as a theatri- 
cal artist. Students will learn freedom of expression and 
flexibility in dramatic choices, development of inner 
resources for immediacy, and development of trust and 
confidence through risk-taking and ensemble playing. 
TU&TH 

03-17 Voice and Speech For the Actor Roth 

"The Rain in Spain" at Lowell. This course will deal 
with basic elements of voice production based on the 
Linklater technique in combination with learning and 
producing speech sounds of the International Phonetic 
Alphabet, The course wiU arable actors to * * : ci 

sound more fully in the body and have a clearer sense 
of the music of language. There will be some work on 
poetry to put these principles into practice. This course 
is appropriate for both the more advanced and less 
experienced actor TU &TH 


The Faculty 

Stephen Benson, a member of the Merrimack 
Repertory Theatre, is a visiting lecturer at Bradford 
College and an acting coach/ instructor in Boston and 
Minneapolis. A founding member of the Performers 
Ensemble, he is also a former member of the Boston 
Shakespeare Company. 

Barbara Blumenthal has had her plays staged by the 
New Ehrlich and Trinity Repertory theatres, as well as 
read at Brandeis University, University of Cincinnati, and 
the Chicago Dramatist Workshop. Previously the Artist- 
in-Residence at Brandeis, she has received Le Plume 
des Femmes and Illinois Press Association awards, and 
has won recognition at the Bloomington Playwrights 
Project, the Clauder Competition, the Mark Taylor 
Playwriting Contest, and the Festival of New Works. 

Alison Ford is Assistant Professor of Design at Plymouth 
State College. She has taught undergraduate and gradu- 
ate courses in scene painting, designing for musical 
theatre, and costuming. A member of the MRT, she has 
done significant theatrical designs for regional theatre, 
and national tours of shows. She is a member of United 
Scenic Artists and the International Alliance of Theatrical 
Stagehands and Employees. 


For further information, call John Hurtado at (508) 934-2467 




David Michael Fox , a member of the MRT, has taught 
at Wheaton College and U Mass/Boston. A member of 
AEA, he was Artist-in-Residence at the Spingold 
Theatre at Brandeis University, and a member of the 
New England Repertory Theatre and the Boston 
Shakespeare Company. 

Edward Goldwyn spent over twenty-five years as a 
filmmaker with the BBC in England, fourteen of them as 
Senior Producer. After producing over two hundred 
television programs and thirty documentary films with 
the BBC, he started Goldwyn Associates, an independ- 
ent film company. His films have been seen by millions 
of viewers worldwide and have received a number of 
international awards, including an Emmy nomination for 
China's Child, a Prix Futura at the Berlin Film Festival, 
and a Best Documentary Award from the British 
Television Society. 

William Hersey is Chairperson of the English Depart- 
ment at the University of Lowell. The author of a critical 
edition of Aphra Behn's The City Heiress, he has taught 
courses in Shakespeare and journalism. 

David G. Kent is Artistic Director of the Merrimack 
Repertory Theatre and the artistic coordinator of the 
performance courses in this program. He has taught at 
Tufts and was an Artist-in-Residence at Brandeis. He 
continues to work professionally in regional theatre and 
film as a director, playwright and screenwriter, and is 
currently on the faculty of the Boston Conservatory. 

Jeremiah Kissel, a member of the MRT, and winner of 
the first annual Otis Skinner award as Outstanding 
Boston Actor, 1990, has significant theatrical, industrial, 
trade show, dinner theatre, radio and television commer- 
cial experience. He is a member of the Screen Actors 
Guild (SAG), AEA, and the American Federation of Radio 
and Television Artists (AFTRA). 

David Landman is Associate Professor of English at the 
University of Lowell. For over twenty years Professor 
Landman has taught classical, medieval, early Tudor, 
Elizabethan, Jacobean, and Restoration drama. 

James Lane is the Assistant Curator of the Harvard Film 
Archive and an independent film producer. He has taught 
at Harvard, UCLA, Emerson, and the University of Lowell 
in addition to being active in film programming and pres- 
ervation work at the UCLA Film and Television Archive. 

Geraldine Librandi has taught at Northeastern, Rhode 
Island College, Boston University, and the Weist-Barron 
National Television Acting School, as well as the 
Langston Hughes Center for the Arts. She has taught 
and directed at the Boston Conservatory and the Trinity 
Repertory, Perishable, Next Move, and New Ehrlich 
theatres. She was a founder of the Next Move Theatre 
and PLAYSEARCH national playwriting competition. 

William Marx is a regular contributor to The Boston 
Phoenix. His reviews, recognized for their excellence by 
Associated Press and United Press International, have 
aired on National Public Radio. He has taught at Boston 
University and the University of Lowell. 

Steve McConnell, a member of the MRT, has taught 
and directed at the Boston Conservatory, Lyric Stage, 
MIT, New Ehrlich Theatre Conservatory, Elderhostel, 
Wheelock College, and University of New Hampshire. 

He was an Artist-in-Residence at Brandeis and is a 
member of AEA. 

Davis Robinson, Artistic Director of Beau Jest, has over 
fifteen years of experience acting, directing, and teaching. 
He has taught workshops at the Kennedy Center for the 
Performing Arts, the Eugene O'Neill Theatre Center, 
Boston University, Emerson, Mount Holyoke and Hamp- 
shire colleges, and is a member of AFTRA and SAG. 

Eda Roth has acted extensively on the professional 
stage in New York, Boston, and around the country. She 
has also taught Voice and Speech at Boston University, 
New York University Graduate Theatre Program, Ameri- 
can Academy of Dramatic Arts, the Actor's Institute, and 
the Merrimack Repertory Theatre. Most recently, she 
was the dialect coach for Once Around, the critically 
acclaimed film starring Richard Dreyfus and Holly Hunter. 

Troy Siegfried, a member of AEA and AFTRA, brings 
significant repertory and dinner theatre, video, and 
radio experience. He has been the costume designer/ 
coordinator of numerous productions. 

Gardner Tillson has had a thirty-year career as a char- 
acter actor, including work at the Merrimack Repertory 
Theatre. A member of the English Department, Pro- 
fessor Tillson has directed the University's Little Theatre 
and the University Players, numbering among his 
students Tony Award winner Maryann Plunkett and 
playwright/director Jack Neary. 

Robert Walsh has taught acting, audition, dialect, 
movement, and stage combat techniques at Curry, 
Brandeis, Purdue, and the Lee Strasberg Institute. A 
former member of the Fights R Us Action/Adventure 
Stage Combat Repertory, he has conducted workshops 
for the American College Theatre Festival and the 
Indiana Thespian Conference, and produced numerous 
plays at Purdue. His memberships include AEA, SAG, 
AFTRA, and the Society of American Fignt Directors 


Summer Writing Program 


“Of all those arts in 
which the wise excel 
Nature’s chief masterpiece 

is writing well. ” 

—John Sheffield 


N o matter what career path you pursue, your success may ultimately depend on your 
writing skills. For the past three years, the Summer Writing Program has developed 
the talents of many students through a rich variety of courses in expository, creative, 
and professional writing. 

Expository Writing. Whether you want to improve your writing skills for essays or reports, develop 
your writing style, or focus on grammar usage, the Summer Writing program can provide you with 
a foundation for your continued growth as a writer. 


Creative Writing. If you are a creative writer who is just beginning to develop new techniques, you 
can choose from courses in playwriting, fiction, and poetry. 


Professional Writing. If you are a professional who wants to communicate more effectively, you 
can select courses in business writing, technical writing, and journalism. 

Participants can enroll in day or evening classes, available at both the introductory and advanced 
levels. All classes are small, offer three undergraduate credits, and combine classroom instruction 
with extensive practice in writing. 

In addition, participants will have free admission to the University's facilities and all program special 
events. Participants will have access both to the Writing Laboratory, where peer tutors conduct 
conferences and workshops, and to the Macintosh Laboratory, where wordprocessing skills can 
be sharpened. 


The Courses 


Expository Writing 


42.101 College Writing I Faculty 

Period I or M & W 

42.1 02 College Writing II Facu Ity 

Prerequisite: 42.101, its equivalent, or permission of the 
instructor. Core Course. Period II or M & W 

42.103 Writing for International Students Faculty 

Period I or M &W 

42.104 Writing II for International Students Faculty 
Prerequisite: 42.103, its equivalent, or permission of the 
instructor. Period II or TU &TH 

42.227 Advanced Expository Writing Roberts 

A review of the major modes of exposition with empha- 
sis on the writing process. The course focuses on struc- 
ture, audience, and the development of style. Prerequisite: 
42.102, its equivalent, or permission of the instructor. 
Period I 

Creative Writing 


Note: Creative and professional writing classes normally 
require 42:1 02, or its equivalent, for any student who 
wishes to receive credit toward a University of Lowell 
degree. Other interested students may take these 
courses with permission of the instructor. Students may 
be asked to submit a writing sample. 

42.220 Personal and Reflective Writing Roberts 

This course emphasizes the writing process as students 
prepare autobiographical projects. Class time will focus 
on selected professional autobiographies and memoirs, 
as well as student writing. M & W 


42.304 Playwriting I Blumenthal 

This course is a study of the theory and practice of 
playwriting. The course begins with exercises (mono- 
logue and scene work) that help develop the basics of 
dialogue and character. In the latter part of the course, 
the focus will be more on structural issues, and students 
will write a substantial one-act piece. 

TU &TH 


Prerequisites for the following courses: Previous enroll- 
ment in an appropriate introductory level course, its 
equivalent, or permission of the instructor is required. All 
courses have limited enrollment. 

42.365 Fiction II Rambach 

This workshop allows students to present their work for 
encouraging and constructive criticism. The focus is on 
the development of the writer's ability to see what needs 
revision. Period II (Less advanced students may partici- 
pate with the instructor's permission.) 

42.367 Playwriting II Blumenthal 

This course assumes some command of playwriting 
building blocks (character, dialogue, and action) and will 
guide the student playwright through the writing of a 
full-length or a substantial one-act play. Limited enroll- 
ment. Prerequisite: 42.304, its equivalent, or permission 
of the instructor. TU & TH 

42.493 Directed Study in Creative Writing Faculty 
This is a special course for students who are continuing 
work on projects begun in previous writing courses. Per- 
mission of Program Director, Professor William Roberts, 
is required. Meeting time to be scheduled with the 
instructor. 


42.302 Fiction I Searle 

This course emphasizes practical approaches to fiction 
writing with students' work as the focus of discussion. 
Students will gain understanding of the choices avail- 
able in order to express convincingly the understanding 
and truth every writer seeks to communicate. (More 
advanced students may participate with the instuctor's 
permission.) M &W 


Schedule of Courses 

Period I Monday-Thursday 

Period II Monday-Thursday 

Period III Monday-Thursday 


Period VI 

42.303 Poetry Propp 

This course combines discussion and critique of student 

work with readings ir, contemporary poetry It addresses 

two questions: "What makes good poetry?" and "What Period VI 

makes poetry good?" (More advanced students may 

participate with the instructor's permission.) TU &TH 


Monday & Wednesday 
Meet twice a week plus 
Friday, July 19 and 
Saturday. August 17. 

Tuesday & Thursday 
Meet twice a week plus 
Friday July 26 and Friday 
August Id 


7:30-9:30 a.m. 
9:45-1 1:45 a.m. 
12:00-2:00 pm 
7:00-10:00 pm 


7:00—10:00 pm. 


For further information, call John Hurtado at (508) 934-2467 




Summer Writing Program 


Professional Writing 

42.224 Business Writing Faculty 

This course studies the theory and practice of writing 
effective letters, memos, and reports on specific busi- 
ness topics. TU &TH 

42.226 Technical and 

Scientific Communication Faculty 

This course is a study of the theory and practice of let- 
ters, memos, reports, and oral presentations on specific 
scientific and technical problems. Period I or TU & TH 

42.300 Journalism I Spiers 

This course addresses the basics of news, feature, and 
editorial writing; preparing for interviews and news con- 
ferences; and writing and reporting on speeches. It also 
covers the essentials of photo selection, editing and cap- 
tioning. Period III or TU&TH 

42.301 Journalism II Hersey 

A study of journalistic elements not covered by Jour- 
nalism (42.300). This course focuses on public affairs 
reporting, photojournalism, broadcast news writing, and 
public relations writing. Prerequisite: 42.300, its equiva- 
lent, or permission of the instructor. Period II. 

42.305 Reviewing the Arts Marx 

This course in writing short, critical essays on the per- 
forming or visual arts asks students to write journalistic 
reviews on literature, films, plays, art exhibits, concerts, 
and other events. TU & TH 

Guest Writers 

Distinguished guest writers will visit the campus to meet 
with students and give public readings. Poets Bill Knott 
and McKeel McBride, fiction writers Connie Porter, Ralph 
Lombreglia, Don Hendrie, Jr., and non-fiction writer Don 
Murray are scheduled to appear this summer. 

Don Hendrie, Jr., is the author of four novels entitled 
Boomkitchwatt and Blount's Anvil (Lynx House), A Survey 
of the Atlantic Beaches 
(Crown Publishers), and 
most recently, A Criminal 
Journey (Lynx House). He is 
the director of the MFA Pro- 
gram in Creative Writing at 
the University of Alabama. 

He has taught at Mt. Holy- 
oke, the University of Iowa, 
and the Instituto de Allende 
in Mexico. Don will visit a 
Fiction class, and read from 
his work on the evening of 
July 24. 

Bill Knott is the author of eight books of poetry, his most 
recent volumes being Outremer (University of Iowa 
Press) and Poems 1963-1988 (University of Pittsburgh 
Press). He has been the recipient of two grants from 
the National Endowment for the Arts (NEA) and winner 
of the Elliston Prize. He has taught at the University of 
Iowa Writers Workshop and Emerson College. This 
summer he will guest teach the Poetry class and will 
give a public reading the evening of July 30. 





Ralph Lombreglia's first short story collection. Men 
Under Water, was published by Doubleday in 1990 and 
will appear in paperback from Washington Square Press 
in June, 1991. His stories have appeared in The Atlantic 
The New Yorker, The Best American Short Stories in 
1987 and 1988, and in a num- 
ber of literary quarterlies. A 
graduate of the Johns Hop- 
kins Writing Seminars, he 
has held a Wallace Stegner 
Fellowship at Stanford, as 
well as grants from the New 
York Foundation for the Arts 
and the NEA. He has taught 
at Hobart, William Smith, 
and Skidmore colleges, and 
he will be reading with 
Connie Porter on the eve- 
ning of July 76. 

McKeel McBride is the author of four books of poetry 
including Red Letter Days, The Going Under of the 
Evening Land, and No Ordinary World (all published by 
Carnegie-Mellon University Press), and A Change in 
the Weather (Chowder Chapbooks). She is the recipient 
of two NEA fellowships, and has been a fellow at 
Radcliffe College's Bunting Institute. She has taught at 
Harvard, Princeton, Wheaton, and the Berwick Aca- 
demy. At present, she teaches at the University of New 
Hampshire while working on a fifth collection of poetry. 
McKeel McBride will be visiting a Poetry course, and 
reading from her work on August 7. 

Donald Murray, a novelist, poet, textbook author on 
writing and teaching writing, writes the "Over Sixty" 
weekly column for The Boston Globe. As a journalist, he 
has won the Pulitzer Prize for editorial writing at the 
Boston Herald in 1 954. He was an editor for Time before 
free-lancing as a magazine writer. His most recent 
books include Learning by 
Teaching: Selected Articles 
on Writing and Teaching, 

Expecting the Unexpected: 

Teaching Myself~and 
Others— to Read and Write, 
and Shoptalk : Learning to 
Write with Writers (Heine- 
mann-Boynton/Cook). He is 
Professor Emeritus of 
English at the University of 
New Hampshire and will be 
reading from his works on 
the evening of August 6 

Connie Porter's first novel, All-Bright Court, will be pub- 
lished this spring by Houghton Mifflin. A section of the 
novel was included in Breaking Ice, an anthology of 
contemporary fiction. She has published short stories in 
literary journals such as Southern Review and The New 
Delta Review, and has published poetry in Callaloo, a 
journal of Afro-American and African Arts and Letters. 
Presently teaching at Milton Academy and Emerson, 
she will be reading from her work on the evening of 
July 16 



The Faculty 

Barbara Blumenthal. See biography in Theatre & Film 
section. 

William Hersey. See biography in Theatre & Film 
section. 

William Marx. See biography in Theatre & Film section. 

Karen Propp has published poems in the Agni Review, 
Antioch Review, Ironwood, Ploughshares, Ouarry West, 
and has taught at the University of New Hampshire, 
Utah, Northeastern, Wheelock College, and the Uni- 
versity of Lowell. She is a former poetry editor of 
Quarterly West. 

Peggy Rambach is the author of a chapbook of stories. 
When the Animals Leave, and has published stories in 
such literary journals as The Indiana Review, Epoch, and 
the North American Review. She teaches fiction writing 
at Emerson College and coordinates the University of 
Lowell Writer's Conference and Summer Reading 
Series. 

William Roberts is Professor of English and Director 
of Composition at Lowell. The author of The Writer's 
Companion and co-author of About Language: A Reader 
for Writers, he has also been an editorial consultant for 
Oxford University Press, Bobbs-Merrill, and Houqhton 
Mifflin. 

Elizabeth Searle has taught fiction writing at Brown 
University and Oberlin College. She has had numerous 
pieces featured in Redbook, South Carolina Review, 
Gamut, Indiana Review, Greensboro Review, California 
Quarterly, Timbuktu, and Epoch. 

Paul Spiers, formerly an associate editor of The Nation's 
Business and a foreign correspondent for Stars and 
Stripes, has taught journalism and communications 
at Northeastern -University, Boston University, and 
University of Lowell. 

Housing 

Rooms will be available for program participants in one 
of the University's residence halls, located on the North 
Campus. For information about Board and Room rates, 
contact John Hurtado at (508) 934-2467. 

Tuition and Fees: $255.00 per 3 credit course 
(undergradute) 

$255.00 per non-credit course 
Registration Fees: $15.00 for non-credit courses 
$25.00 for credit courses 

Application Procedure: Complete the attached 
registration form and mail it to: 

University of Lowell: Summer Session 
One University Avenue 
Lowell, MA 01 854-2881 

or Telephone (after March 25, 1991) 

(508) 934-2404. Payment by Visa or 
Mastercard only. 

For more information, contact John Hurtado at 
(508) 934-2467. 

Every effort has been made to ensure the accuracy of the information presented 
m ** n '*'- ' r ****«'. th* division or Continuing L ducat ion reserves the right to 
implement new rules and regulations and to make changes d any nature in its 
program, calendar, locations, and fees. Whenever possible, appropriate notice 
of such changes will be given before they become effective. 


Registration Form for Theatre/Film Institute and Writing Program 

PLEASE USE INK AND PRINT — 


Name 

Date: 

(Last) 

Street & No. 


(First) 

(Initial) 

Social Security No. 

City & State 


7ip Code 


Sex: M — F — Date of Birth 

Are you a veteran with benefits? 

yes 

_ no 

Home phone 

Work phone 






Handicap? yes no 

COURSES FOR WHICH YOU ARE REGISTERING 

Tuition and Fees 

DAY/ 

COURSE 

NUMBER 

COURSE TITLE 

CREDITS 

TIME 

Undergrad 

Registration $25 credit 





$15 non-credit 





Tuition 





Total 






Complete if paying by Credit Card: 
MASTERCARD □ VISA □ 


Account No. . 


Expiration Date 


Customer Signature . 


For further information, call John Hurtado at (508) 934-2467 



